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Eat and Educate

Jewish Influence on Secular Society

Hazzan Menes

Jewish Influence on the Media: Jews in Hollywood
From The Jampacked Bible Online – Hollywood Jews

Why are there so many Jews in Hollywood? How did it get this way and what has the film business got to do with being Jewish? The Jampacked Bible sits in the Director's chair as it takes on tinseltown... 
Introduction 

The story of Hollywood's film industry is very much a Jewish story. It's incredible when you realise that the famous film studios like MGM, Warner Bros. and Twentieth Century Fox were established by Jews. A light hearted, mildly accurate, look at Hollywood will tell us something about what can happen when Jews make it big in secular society... 

Big Business 

In recent years, Multiplex Cinemas have opened all over Britain, M.G.M. and Warner Bros. being two of the biggest companies in the multi-million dollar business. Films are big money. In this country alone, box office sales are nearly £8 million in one weekend! No one can deny that Hollywood movies have an important place in modern society. 

The Background 

During the 19th Century alone the USA took in twenty-five million immigrants. Many Jews, with hopes and dreams of a more secure and comfortable life, were part of this massive migration of people. The standard of living grew as the country became more prosperous and by the 1920s many rich Americans found themselves with an awful lot of time on their hands. The Leisure industry developed and the search for different forms of entertainment grew. "Moving Pictures" had been around for a few years, but their great potential was as yet untapped. 

On to the scene walk the likes of Louis B. Mayer, Samuel Goldfish and brothers by the name of Warner. These young ambitious Jews, involved in clothing and jewellery businesses, see the glaring gaps in the leisure market and are willing to take risks. They want to make it, and they want to make it big. To cut a long story short they all, independently, find there way into owning film studios. By now, Samuel Goldfish has changed his surname to Goldwyn (a bit more classy and a bit less Jewish) and in a key episode of film history, merges his company with Mayer's. Metro Goldwyn Mayer, MGM, film studios are born. These Jewish film bosses had a knack of knowing what the public wanted and, through the media of film, they gave it to them. 

The Dream 

The industry boomed. Movie theatres sprung up all over America and everyone was going to the movies. Hollywood was affecting the way people led their lives. On the screen people looked glamorous. They wore beautiful clothes, drove stunning cars and lived in glorious mansions. The American dream of being wealthy comfortable and happy was right up there, larger than life, for all to see. America fell in love with the silver screen. 
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The Moguls 

F. Scott Fitzgerald said that "Hollywood was a Jewish dream and a gentile tragedy." With so many Jews in the industry, Hollywood became a Jewish power base. These people were all immigrants from places which were not that far apart back in Russia and being outsiders could somehow see more clearly how to do well in this new world. Amongst themselves they were fiercely competitive but still kept the business in the family. MGM was known as Mayer's Gunsa Mishpocha, which is Yiddish for Mayer's whole family, because the man had a tendency to employ his relatives! 

The Film industry did so well that these men became multi-millionaires. They were known as the movie moguls who literally ruled over their studios. They had the power to make or break careers. Actors and actresses, though stars of the screen, were owned by the movie moguls and had to do as they were told. When Louis Mayer's wife heard people talking about "the Almighty", she wasn't sure if they meant God or her husband! 

DreamWorks SKG 

You've probably heard about this new company. It was set up by Steven Spielberg, David Geffen and Jeffrey Katzenberg. Spielberg is Hollywood's most successful director with films like Jaws, E.T., Jurassic Park and, of course, Schindler's List, under his belt; Katzenberg supervised the glorious revival of animated features like Aladdin and The Lion King while at the Walt Disney Co.; and Geffen has made stars of Guns N' Roses and Nirvana on records, Tom Cruise in movies and Cats on Broadway. These successful men are trying to build a huge multi-media empire which can take on the next millennium and are quite open about their Jewishness. Says Spielberg of potential investor Bill (Mr Microsoft) Gates, "I saw someone my mother would like. He's a haimisher guy." DreamWorks is the modern face of Hollywood Jews.

Goodbye Jewishness 

Though the moguls were selling the America dream, they themselves bought it too. Seduced by the dream they had helped to create, they became more American than the Americans. They divorced their Jewish wives and married gentile women. They lived in luxury and partied nightly. True, they brought their families over from the old country and gave everything that they wanted, but they were hardly Jewish. In World War Two they made positive propaganda films for the US Government, but they did nothing for their European brethren. When it came to the Holocaust, they kept their mouths firmly shut and went on making pleasant movies. 

Many of these moguls were not such nice characters. When Louis Mayer died, the funeral was so big that it couldn't fit into Synagogue and had to be moved to the nearby church. The story goes that someone remarked to Samuel Goldwyn how large the crowd was and what a great and liked man Mayer must have been. "They all turned up to make sure he's dead," Goldwyn replied dryly. 



What's in a name? 

Many immigrants changed their names when they arrived in America, but the glamour associated with Hollywood meant that your name had to be glamorous too. Overly Jewish names just wouldn't do. Nathan Birnbaum became George Burns, that great cigar smoking comedian who died recently just after his 100th birthday. Issur Danilovich Demsky became Kirk Douglas, a huge Hollywood star for many years who is the father of Michael Douglas. Bernard Schwartz became Tony Curtis, Joseph Levitch became Jerry Lewis, Ehrlich Weiss became Harry Houdini and Daniel Kaminsky became Danny Kaye. If those are too old for you, did you know that Winona Ryder's real surname is Horovitz? Not everyone does it nowadays though and Jeff Goldblum and Steven Spielberg are examples of famous big stars with Jewish names. 


Judaism and Hollywood 

Being rich and good looking are not necessarily seen as wrong in Judaism. The Torah mentions that Abraham, Isaac and Jacob were all independently wealthy and remarks at the beauty of Sarah, Rachel and Joseph. Material wealth and physical beauty are clearly not frowned upon in the Torah, but they are not that important in themselves either. What you do with them is what counts. Abraham used his wealth and charisma to initiate many people into the belief in one caring God and Joseph's charm led him to rule Egypt and ultimately take care of all his family's financial needs. 
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The joy and pleasure of this physical and very sensual world are recognised by the Torah, but Jewish women and men are encouraged by Judaism to look more deeply into their values and make their lives more meaningful and worthwhile. The Hollywood lifestyle is clearly the opposite of this with its focusing on the beauty of the body and the importance of money. Every year, pop stars and film stars have to reinvent themselves in an attempt to please the ever changing public who always want more. Hollywood chases dreams while Judaism is firmly rooted in reality. Of course it is fun to escape for a while, to read the gossip columns, see the glossy photos and dream of different places, exciting lifestyles and magical worlds. It is good entertainment. But to start to believe in those things can be dangerous. To live life in the pursuit of pleasure is to only skim the surface of what life is really about. Hollywood can be a great place to visit but a nightmare to live in. 

Don't get me wrong, I'm challenging the Hollywood lifestyle here. The films that are actually made are often very valuable. Story telling is a very Jewish trade with biblical origins. For more on this subject see The Jampacked Bible: Making History I:7, on the subject of Pesach. 


The Hollywood Lifestyle 

You may have seen the series of ITV programmes about people living in Hollywood called Hollywood Wives, Hollywood Kids and Hollywood Men. These really surprising programmes show how far people are willing to go to be rich and famous, look good and be loved. It's laughable at first but, on reflection, it is a very messed up place: women in their sixties have facelifts; young actresses have breast enlargements to get a part in Baywatch; the plumbing in Beverly Hills High School had to be replaced because the pipes had been corroded by the acid in vomit, you see the anorexic girls were regularly throwing up in the toilets in an attempt to remain overly thin; and young men marry dying film stars to inherit their money when they are gone. It's just not normal, but it makes great viewing! There are many Jews caught up in this crazy culture and it would be interesting if they made a documentary about this group. Hollywood Jews. We'll have to wait and see... 


Hollywood Antisemitism 

The overtly Jewish side of Hollywood has led a few people to talk about some kind of "Jewish power conspiracy", but it is important to understand that even though there are a substantial amount of Jews in the film industry, they are just individual people. Most act independently and most are only Jewish in name and choice of charity. With success always comes criticism. Jews in Hollywood is more a historically favourable set of circumstances than anything else. 

Los Angeles 

Los Angeles has the second largest Jewish population of any city in the world. It is not recorded whether the first Jews came to the City of Angels seeking encounters will the divine. Historical evidence indicates that they trekked eastward in the mid-1800s as suppliers to gold miners and rancheros; the next generation came to the friendly climate around the turn of the century for health reasons i.e. to be cured of tuberculosis; and the post-World War II generation came in search of the open spaces and the sense of personal freedom that the East Coast could no longer provide. Los Angeles is cut almost in half by a mountain range, the Santa Monica Mountains, which divides the San Fernando Valley (generally called "the Valley") on the north from the City to the south. The major Jewish area today is Fairfax near Hollywood, with Fairfax Avenue containing many many Jewish stores. Beverly Hills is a Jewish area more in terms of people than institutions. The city has a very large Jewish population and frequently elects a Jewish mayor. 


Film selection with Jewish-related themes: 

Zionism - Exodus, Cast a Giant Shadow 

Antisemitism - Gentleman's Agreement, Talk Radio, The Nasty Girl, Betrayed 

Secularisation - The Jazz Singer, The Chosen, Fiddler on the Roof, Unstrung Heroes, Leon the Pig farmer 

Holocaust - Judgement at Nurenberg, Ship of fools, The Pawnbroker, Shoah, Schindler's List, Au Revoir les Enfants, Europa Europa, Sophie's Choice. 


Sources and more... 

Contact the Spiro Institute for more information on any aspect of Jews and Hollywood. They also have a large library of short films and film clips that you may want to use. They have assembly speakers too. Spiro is on 020 7431 0345. A much deeper study of Hollywood and Jews can be found in the book 'An Empire of their Own'. With thanks to Trudy Gold for some good stories and film gossip.

Yes, Jews Really Do Control Hollywood. So What?
By Daniel Miessler on December 21st, 2008: Tagged as Race
I’ve been watching Arrested Development (damn them for cancelling it, by the way) recently and have been thinking about how so many good comedies are created by Jewish people. Curb Your Enthusisam, Seinfeld, etc. Too many to name.

Evidently there’s been an effort to convince people that Hollywood is not predominantly controlled by Jews. I guess I understand that given history’s treatment of the group; so maybe the idea is to stay off the radar to avoid some sort of backlash in the future. Fair enough.

But I hate when the truth is obscured for whatever reason–even (or especially) when the reason has something to do with a sensitive subject. So, yeah, I think it’s true. Jews are extremely influential in Hollywood. In fact, a recent Joel Stein piece in the Los Angeles Times says that all eight of Hollywood’s main film studios are run by Jews. He goes on to give these most excellent quotes:

How deeply Jewish is Hollywood? When the studio chiefs took out a full-page ad in the Los Angeles Times a few weeks ago to demand that the Screen Actors Guild settle its contract, the open letter was signed by: News Corp. President Peter Chernin (Jewish), Paramount Pictures Chairman Brad Grey (Jewish), Walt Disney Co. Chief Executive Robert Iger (Jewish), Sony Pictures Chairman Michael Lynton (surprise, Dutch Jew), Warner Bros. Chairman Barry Meyer (Jewish), CBS Corp. Chief Executive Leslie Moonves (so Jewish his great uncle was the first prime minister of Israel), MGM Chairman Harry Sloan (Jewish) and NBC Universal Chief Executive Jeff Zucker (mega-Jewish).

The Jews are so dominant, I had to scour the trades to come up with six Gentiles in high positions at entertainment companies. When I called them to talk about their incredible advancement, five of them refused to talk to me, apparently out of fear of insulting Jews. The sixth, AMC President Charlie Collier, turned out to be Jewish.

Again, so what? The real interesting thing here isn’t the fact that there are so many Jews in Hollywood; the interesting thing is that they’ve found some sort of algorithm for success (and not just in Hollywood, either). We should be spending less time talking about whether this is true and more time commending them and studying how they did it in order to replicate it. ::
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The Age of Hollywood Anti-Semitism or When Hollywood Demigods Attack! Jul 31st, 2010 

by Raymond Manley
One thing about American culture is that there are some things we know and understand but don’t really talk about. That habit has drawbacks. A primary one: a culture of conspiracy. Not conspiracy as in me and three other guys conspiring to do “blank,” but the human habit of connecting the dots. We’re good at it. It’s what nature built our brains to do, but we also have the ability to see patterns where they do not exist and assume correlation means causation. Then, if that was not enough, we were given the ability to utterly delude ourselves to the point that a full reality intervention would not change our opinions on certain matters. 

In short: the human mind is “hard wired” for some rather entertaining events to take place, but not all of those are good entertainment — and the more taboo a topic is the more conspiracies it breeds and the harder the perceptions are to dislodge. 

The history of the Jewish people in Europe is an epic and painful story that can not be properly put into words. I am not speaking here of the WWII era as much but the entire history. Throughout most if not all of Europe Jewish people were only allowed certain professions. I am sure I will miss many but they included entertainment, doctors, law, and merchants and the reasons were twofold. First, this allowed what many considered to be “unclean” work to be done by non-Christians and, second, and in my opinion more importantly, was that the culture had a rich history of education and literacy which made them highly useful as interpreters along with many other professional career paths. In the entertainment industry, especially before the 1900’s, it was common to be from a family of entertainers. That is where you learned the skills and the tricks. 

When Jews began to migrate to America they found a nation that held bigotry more in the mind than the law books — and even the bigotry of the mind was not like in Europe. They were finally free to make a living as they pleased and support their families, which is all they had yearned for. In the end, they found something much different than they would have dreamed of when they first stepped foot off of those boats. A place that generally has looked at a Jewish person equally with a Christianity sect. To Americans this seems like no big deal: after all that is just how you treat people. The history behind what brought the Jewish population to these shores is what made me understand why they are so fully assimilated into our culture and it also made me look at them as a people, much like the Roma that were American before America ever existed. We are a nation of wandering immigrants and we want to work to make our lives better and have the freedom to do so. We are one people made equal by our vote and our ability to do as we please.

When Roma and Jewish entertainers hit our shores they went about their multi-generational trade much as they always had though they were better received here. Eventually some went to Hollywood to further their careers when the film business began to attract attention like many other hopefuls. 

If you live in Hollywood for awhile you get a better feel for the film entertainment industries . The mystery of creativity is better understood when you run into the people, landscapes and oddity that imake up Los Angeles and especially Hollywood. You see how a band rents a video camera to film five friends and along a backdrop of a few people hanging out outside a bar and can make it look like a giant fan event for their latest “concert” video. Yes, it was a concert but in this inherent manipulation our minds are deceived. What you think is a few thousand people is often in the ten’s. A crowd of one hundred people outside an awards show looks like a crowd of thousands, and when you live there you also ponder how many of those people were paid and how much. Another thing it changes is your view on minority groups that you have had little contact with stereotypes are truly put to the test. 

“Hollywood is run by Jews” is a common meme in the United States and has been since at least the 1950’s or so. This is why those of us in polite society choose not to discuss it. We know that yes there are a good number of Jews in Hollywood but we also know why that is and we also know the other groups that are “running Hollywood” and therefore do not wish to add fuel to someones paranoid delusional fire. 

I will put this as clearly as I can, Hollywood is an incestuous business filled with more nepotism than I have seen anywhere except in politics.

If you want a clear answer as to why there are so many Jews and WASPS in Hollywood that’s the reason. Say I’m a director looking for actors: where do I see these shining faces? Most likely around my family or their friends. I can’t count how many of Francis Ford Coppola’s relatives alone are in the business but the list includes Nicholas Cage, Jason Schwartzman and of course his daughter the brilliant writer and director Sofia Coppola. I am not saying they are not talented — they are all rather brilliant. I am noting that their access to Hollywood makes them more likely to live out those pre-teen dreams of being a teenage heartthrob that the rest of us had to give up when the band fell apart. With this access they can “take over Hollywood” –except that the Coppolas’ are from Italian lineage so they hardly fit the meme. 

Another truth about Hollywood is that you keep everyone happy. Peeing on a movie studio exec’s lawn will also make your movie studio exec freak out on you because again Hollywood is incestuous. Getting in can be hard but once established any group can create a dynasty as many have and all hold their individual claims and all tend to treat one another rather respectfully.

That is why I think Oliver Stone’s career is officially dead. 

Many would argue that it died long ago when he made the comedy that was W but in my view he could have made a come back after that. Now, however, I believe he has gone to the Mel Gibson asylum for the once gifted and now ignored demigods — where he visits  with Michael Richards and tries to discern where it all went awry. I say this as someone that largely agrees with his larger point that, yes. a gigantic number of Russians died in WWII but one phrase he uses is where he lost it was “The Jewish domination of the media.”

First off. it’s just not true or at least not in the way he is stating it. 

Secondly, what he said crossed a line that colors how I view him as an audience member, a view that up to until now was rather tolerant. 

I really don’t care what your views are or who you associate with: that is your freedom as an American. But we are responsible for our words and that phrase that has fallen from so many venomous lips should not fall from the lips of someone who wants to continue having an audience. 

The reason is that where as American Jews have been assimilated with such success in the US the fringe movements held many of the same views they had brought over from Europe though unlike in Europe they were not the focus of the hatred. 

Many fringe movements in the US hold Anti-Semitic views that are akin to those in Europe due to high immigration numbers from Europe. The main difference in the US is that African Americans tend to be the focus of the hatred and Jews on the periphery. In Europe Jews were the focus of the hatred. Other r groups, like Jamaicans or Indians, were more on the periphery of the hate. In Europe discussing how “the Jews run ____” is seen for what it is, a hoped for incitement of xenophobia. In the US since we tend to not discuss why many Jewish people work in Hollywood it allows fringe groups to make up reasons of their own and usually along the lines of the messages brought over from Europe in the guise of “the Jews run ___” but is almost always Hollywood. The best way to fight this fringe is by informing people of the “why” to neuter the conspiratorial story line.

Polite society has decided to not comment on the topic, to avoid inciting these fringe movements but that does a disservice to our “common man,” as if we do not think them capable of change via information. That is why he should have explained, like I have attempted to do here, and not use that phrase. Instead, hate groups all over the world have a brand new clip to use in their latest hate video.

We are responsible for what we say and a rhetorical bomb like that though likely not intended as an incitement still likely will be one. Don’t get me wrong: I understand why stars go crazy. You are speaking of people that have generally been demigods for longer than they were normal people. People agree and chuckle along until one day they go too far or in the wrong place and they’re are stuck because there is no way to put the words back in your mouth. 

This is a syndrome we see often in politics and is one of the primary dangers of the echo chamber and as you can clearly see it exists in Hollywood as well. 

I do not think Stone is crazy. I think he said just the wrong phrase but that does not make the words go back in his mouth. This is the problem with changing your words — but not your opinion or ignorance. Sometime, someplace they will slip out and you will be shown for what you are.

With Gibson due to the many incidents I think he really believes this but I can understand why he may have gone mad with that much power and fame. Richards, well to be honest it’s near impossible to hear that tape and not hear the venom and hatred in his voice. 

As for Stone?

He may make a few more movies but I think its the beginning of the end for his career and his clout in Hollywood: he just took a wizz on a bunch of studio execs lawn and did so on web-cam to offend the rest. 

Maybe I would forgive him if he made a really good Holocaust film though as a sign that he understood what kind if fears that can provoke.

Ramond Manley is TMV reader who often participates in discussions on District TMV on posts written on this site. He resides in Portland, OR his own little city on the hill where he longs to work at Powell’s and soaks up the liquid sunshine like a native. 

Do Jews Run Hollywood? You Bet They Do -  And What Of It?
by Ben Stein

"Hollywood is run by Jews; it is owned by Jews - and they should have a greater sensitivity about the issue of people who are suffering. Because...we have seen...the greaseball, we've seen the Chink, we've seen the slit-eyed dangerous Jap, we have seen the wily Filipino, we've seen everything but we never saw the kike. Because they knew perfectly well, that that is where you draw the [line]."
- Brando on Larry King Live

A few days after Marlon Brando scandalized the airwaves by referring to the Jews who worked in Hollywood as "kikes," I got a call from an editor at 60 Minutes. The woman wanted to know how I felt about Brando's use of words and his allegation that Hollywood is "run by Jews."

She suggested the desired answer by noting that her researchers had conclusively proven that Jews do not run Hollywood.

Crafty 60 Minutes had studied the top slots in town. Their research showed that "only" about 60 percent of the most important positions in Hollywood were run by Jews. What did I think?

I managed to disqualify myself by saying that while Hollywood was not really "run" by anyone (it's far too chaotic for that), if Jews were about 2.5 percent of the population and were about 60 percent of Hollywood, they might well be said to be extremely predominant in that sector.

That was far too logical and un-PC an answer, and I never heard from her again.

But Jews are a big part of my thoughts (as they are of every Jew's thoughts). Plus, I live and struggle in Hollywood, so the combination intrigues me. What exactly is the role of the Jew in Hollywood? More to the point, what does it signify, if anything, if Jews have a big role? And, most interesting of all, why do we care?

First, it is extremely clear to anyone in Hollywood that Jews are, so to speak, "in charge" in Hollywood in a way that is not duplicated in any other large business, except maybe garments or scrap metal or folding boxes.

At mighty Paramount, the controlling stockholder is Sumner Redstone. Head of the studio is Jon Dolgen. Head of production is Sherry Lansing - all members of the tribe.

At titanic Disney, the CEO is Michael Eisner, the world's most assimilated Jew, who might as well be a Presbyterian. Deputy head is Michael Ovitz, karate champ but also a Jew. Head of the studio is Joe Roth.

At newly energized ICM, the top dogs are Jeff Berg and Jim Wiatt. At still overwhelming CAA, Jack Rapke and other members of my faith predominate. At William Morris, Jon Burnham and other Jews are, by and large, in the power positions.

This has always been true in Hollywood. The ex-furriers who created Hollywood were Eastern European Jewish immigrants, and all of the great edifice of fantasy-making in Hollywood is their handiwork. Names like Zukor and Lasky and Goldwyn and Cohn are the foundation of mass culture in America and the world.

There is a much quoted note that it took all these Eastern European Yiddish-speaking Jews to create the lasting, worldwide image of America and what America is - the mass culture mirror that America likes to hold up to its face.

This thought is made concrete by the simple line at the beginning of Gone with the Wind that it is "A David O. Selznick Production." It took a Selznick, married to the daughter of a Louis B. Mayer, working with a Thalberg, to create the ultimate vision of romantic America - the antebellum South.

It took a Jew - Leslie Howard - to play Ashley Wilkes, the bedrock image of what a perfect American gentleman is supposed to be.

Thus, the fact of Hollywood's being very largely Jewish is not exactly news. The news is that Hollywood is rapidly becoming ethnically far more diverse than it was only a couple of decades ago, when I first arrived here.

You can take it from the studio level, where probably the most powerful man in town is of the Australian faith - one Rupert Murdoch by name. Murdoch, no one's idea of a Jew, controls a major studio, a major broadcast network and the largest aggregation of TV stations in America.

The head of programming at ABC is a full-on gentile, Ted Harbert. The owner and head of production of what has become the Tiffany studio, MGM, are Kirk Kerkorian and Frank Mancuso, also not members of Temple Israel. And on and on.

It is certainly true that there have always been goyim in Hollywood.

But there are more gentiles in the Industry now, and there has formed a whole new route to Hollywood. 

No longer do young men and women work their way up solely by being mailroom clerks or nephews of producers or offspring of men in the linen-supply business.

The standard route to Hollywood now is through Harvard and Yale. Sitcom writers and producers, movie scriptwriters and producers now come from the Ivy League far more than from the streets of Brooklyn. Most of the writing staff of the powerhouse Seinfeld is from the Harvard Lampoon.

So are many of the writers on Married...with Children, Friends and other stalwarts of the box. The route from Harvard Square to Hollywood is now hallowed by success and money. In fact, the agencies now beg and plead for Harvard Lampoon grads the way they once cried for the writers of The Jack Benny Radio Program.

This change from borscht-belt origins to the halls of Harvard as a prime source of writing talent in Hollywood is a quantum shift. Many of the Harvard and Yale alums are, to be sure, Jews, but many are not.

Now, this is interesting to those of us who work here. But it is of no significance at all to the 99.9 percent of Americans who do not.

The only possible significance of whether Hollywood is run by Jews or not must have to do with whether or not the product comes out "Jewish," or in some way different from the way it would if it were made solely by gentiles.

Really, the point is even a little uglier than that. The only real reason why the question of whether Jews "run" Hollywood is at all interesting is because there is some residual thought - apparently as was in the mind of Marlon Brando - that Jews are sinister and alien.

Kike is a low Polish word meaning the nastiest, most alien connotation of Jew. That would mean that the Jewish product of Jewish Hollywood would be somehow subversive in some way. This would be akin to Wagner's notion that Jews had polluted and ruined German music with their innately subversive sensibility.

This is a thought so bizarre and even comical to anyone familiar with Hollywood that it merits laughter more than fear. Yes, of course, the Hollywood product is made mostly by Jews. But these Jews are in love with America.

These are Jews who want to play polo, not davvinn in shul. These are Jews whose children play soccer and learn horseback riding in Malibu.

These Jews, as soon as they have two million to rub together, buy farms in South Carolina (Joel Silver) or vast spreads in Colorado (Peter Guber).

It was the Jews of the '30s and '40s who gave us the vision of America the Good, where money did not count - only goodness. Think of the works of William Wyler (maker of the ultimate pro-American heartstrings movie, The Best Years of Our Lives), or of MGM and its celebration of the swinging good life of Ginger and Fred.

Where does the idea come from of the perfect American family, occasionally quarreling mildly but ultimately working it all out in love and affection? From Ozzie and Harriet and Leave It to Beaver and I Love Lucy, with their largely Jewish writers and producers.

Where does the idea come from that parents and children, as polarized as they might be, will ultimately love each other? From Norman Lear and his factory for grinding out funny and touching affirmations of domestic life in America.

Where does the idea that blacks can be funny and endearing as millionaires and not just as servants and wide-eyed fools fleeing ghosts? Again, from Norman Lear and The Jeffersons.

Hollywood's current product occasionally repels and even sickens me. I am truly disgusted with its language, its violence, its endless attacks on businessmen and military officers. (On the other hand, it never can attack the CIA enough for me.)

But these are eddies and ripples in the vast tide of Hollywood messages that encourage and hearten us in our daily struggle. Many Americans get this message far more from Hollywood than from worship, and these are by no means subversive messages.

So now, as the shrinks say, we may perhaps to begin.

If any overall view of the Hollywood product shows it has been a wholesome influence on American life, why is Hollywood itself still so not trusted?

Why can a Marlon Brando attack it so explicitly for its Jewishness and a Dan Quayle and even a Bob Dole and even a Bill Clinton attack it on an ongoing basis for its alleged sinister quality?

I marvel that when people criticize the auto industry for making trucks that catch fire when they are struck and cars that turn over on a turn, no one ever says "the gentile auto industry." No one calls the pharmaceutical industry sinister or attacks it as alien even though it turns out a lot of pills that addict people.

As far as I can recall, Hollywood, and only Hollywood, gets the treatment as being somehow sinister and alien.

Other industries are bad - like big tobacco - but only Hollywood is un-American, even though its product kills a lot fewer Americans.

It's hard to resist the thought that there are only two explanations for this:

- Envy. Life in Hollywood is thought to be fun, well-paid, glamorous and sexy. Naturally, many people sitting in cheerless offices in D.C. or elsewhere want to be in the seat where the mighty of Hollywood sit. Because they have no idea of how to get there, they express envy and criticism of the people who are there.

- Plain old primitive anti-Semitism. About two years ago, as I was having lunch at the Spokane airport, an obviously somewhat off waitress recognized me from my modest acting work and said she had once seen "that Jewish woman with the big nose and the great voice" and did I know her?

"Do you mean Barbra Streisand?" I asked.

Without missing a beat, she asked, "Say, do the Japanese control Hollywood, or do you people still run it?"

It's fear and racism at that level that motivates the issue of Hollywood as sinister and alien. Maybe it's so basic when it comes to Jews that it just will never go away. Or maybe it will take so long to go away that Hollywood will be Korean by then.

For now, Hollywood, in many ways the most successful cultural enterprise of all time and the most potent messenger of American values of all time, is changing, but it is still largely Jewish. And a very angry voice in my curly head makes me add, "What the hell of it?"
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During a week in which the so-called Jewish domination of the media was being bandied about thanks to Oliver Stone, I’m reminded of the following quip my editor Rob Eshman made three summers ago, the year “Mad Men” made its television debut:

“When they say Jews control Hollywood, I always think to myself: Thank God.”

He wrote that in a 2007 profile of “Mad Men” creator Matt Weiner, in which he touted the show as a shining example of why Jews should dominate Hollywood. It made sense, after all, he wrote, “it is Jews whose style and whose themes have dominated the entertainment media for much of the past century.”  

But what was it about “Mad Men” that felt more Jewish than “Seinfeld” when everything on the show’s surface screamed WASP world of Manhattan—including its blatant anti-Semitism? 

And yet, the first thing Eshman asked Weiner was, “Is Don Draper a Jew?”

“Everybody asks me that,” Weiner said. “I had to go back and check—did I put anything in the show that said Don’s not Jewish? Don’s a Jew in the sense that he is a white person who is an outsider…” 

And of course, Weiner himself is a Jew. But instead of falling into the category of Jewish writers Eshman called “frustratingly inarticulate and unperceptive” about their Jewishness, Weiner seemed to be an exception. And in Don Draper, he’s created a character who is mired in the same kinds of identity issues Jews have always struggled with: a complicated past, an uncomfortable ascension to wealth and power, and an inability to let his guard down, even for a moment. 

There is something about Don’s station in life, no matter how high he climbs, that feels unbearably tenuous. It’s the same feeling that, earlier this week, prompted the entire Jewish establishment to pounce on Oliver Stone after he made some controversial statements about Jewish power. What would have happened if Jews didn’t react? If they had assumed their power without calling it into action, what then? There’s a chance Stone’s comments would have been quickly forgotten. On the other hand, one need only read the beginning of Elie Wiesel’s “Night” to infer the alternative, and Jews by and large, do not want to take that chance.

The great thing about Hollywood is that it’s a place where these opposing tensions can play out, where it’s hard to distinguish between the Jewish writer and his non-Jewish character. Which is not so much Jewish domination as it is Jewishly inspired. For example, during a recent interview with New York Magazine, the writer Mary Kaye Schilling asked Weiner about how “scandalized” viewers become when story lines don’t go their way. 

“Our concept of sin is in the Ten Commandments, and was always there,” Weiner told the magazine. “But the thing that’s strange to me is that when people turn on the television, they want to judge the bad guys and love the good guys. When you fall in love with characters, when they do crappy things, or are cruel to each other, you feel a sense of betrayal.”

In other words, Judaism’s moral precedent is there, even in a show that isn’t ostensibly Jewish. And Weiner is surprised by viewers’ low threshold for disappointment when examples of human failing and frailty are as old as the Hebrew bible.

Read another way, Weiner’s comment is also about the impulse to escape reality with Hollywood fantasy. Why bring grim realism into a world where idealism can be the norm? Maybe that’s why it cuts so deep when people like Mel Gibson or Oliver Stone decide to denigrate the Jews. Because by being a part of Hollywood, they become part of some extended Jewish family, and they should know better than to claim exaggerated truths when the reality is so much more complicated. After all, they work in a business where in some form or another, the Jewish story gets told over and over and over again. 
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